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The Broadway Stage and Ita Relation to Such Drama at

"The Torches"

By Ralph Block
-PHF materials of art are alw»y8 the aame; it is only attitude. that

T"Lngfl What is ne- in the theatre of the laat J£*«£*£Z
U ffl«"what i* new in the attitudes of society toward Itself. Ibaen,

XZrStowS hv. Barker, Kahr-these are merely so many maAtaffl on

Ih new'kni he boc_. consciencc. Even that elamentary PJJ-I <*

I^Mi^whiehtlrean^l1~;niT ?"*< » -vention, the sheer laces of te,

Kor Pari" *. *-<* W*B the Theatre Antoine For <**;»**. «gjta, rr,ji:,n or Wedekinil; for RtiBBia all the "realists whosewa
was . uiurrnu.

theatre alrmvt evcrywhere a preateris^^r^t-SS -f """¦.-r,o see

it uakedly il.
.

K^rtl lt. .Id th- force ei nu-chanic.I science. because Ifl the
hnnp to Its a.ii im

__#_,*« 0n a -^crutiny of ther.l^*k.tw.BM.fle-Ui«rirtlor *** J^ .n

r_Sr_S__-i*_-?-s5SH
-^¦economic theory flffhrtag

Je wh. it w.ntfl. thi, rh w. eall. to it. aid 9*a*ebob*gjani
-,e thea-re I. th, playground of an oppressed *.>£**the play, civilization in Amenca poe, to the

IL thought. EnUrt.lfl_.at by IU. measure becomes*n

_, of the piaywripht or the dramatist " ".«^#J£
of living in .ud. BflwUdflriBt combinations and So d.fferentl, from ******

J,Jo outside the four w.ll. of thc theatre that audiences may nd

-factron there th.t they could never hope to experience a. J^B.i.OBflflt er-.ds of the Ameriean drama therefore become th. ******£"Lpre-od desires" -the desir. to win wealth and to pet ll ea ly. the de-

_.'.tTflrtTafldal Position. Ba« clothes; the deeire of the many BU IU., Per.jB.^Cfl^^flS to .,. di.tineti.n. with a,l its .-.^^*%»»
.Tu.t wh, AmerleBBfl should so carefully iBflb. on runn.np away from the fact.

, ,. CiBdfllflllfl Pl.yfl ¦"«. rollyanra plays and all the other

,. »t fancy. when the rest of the c.vihzed world ,n tfl theatre

;,:c .tr^nflcription of r..!ity, «n only beexpl.ined
f_ct that Wfl are imaprnatively overdeveloped and ovrrsensjtive. ha

400 far from Ml| ****** ur tfl he able to face with int.lleetu.i

eur *v -hat is cold and hard an.l unhending ln our liffl without BBfll eorn-

\nataai ot hunting for wisdoni lik. fldflltfl, .. are children who hunt

,rt for pretty fictions to m.k. us forget. "BB.1BB.. Before Fleasure

I us to forpet, or "A T.ilor-Made Man," or "Fyes of -outh.

a f-R WIU.IAM AROIFR savs aomewhere ln his admirable but somewhat

A'l bfldlfl ****** hovV. "PlflyMflkiBf,- thr.t thr French are piven to over-

.etflfl] liflfl rf thflil th*****. What is really true of the

|| that thev are moralists, which is very difficult for an Amer-

ffl. becauv. the Frenchman deals carefully and aasiduoualy with B

aidfl of liffl that mo>t fler.ous Ameriean writers m thfl past at least- are equal.y
(an,, :j, rNBehMB arrfUfl ABtiMly from the standpo.nt o.

,1th the exception of such plflfmrifhU a< Rernstein, who Ifl not

rflprflMBtfltiflfl. The Frenchman is curious about life itself, and his

,re full of hifl curiosity. Bfl rrobes and pries amonp the facts of life

dflllefltely but none the less persist.ntly. It Ifl a commonplace thinp to speak

Vprecation of the French tnanjle. but it does represent. after all,
thfl Fr,.r.chman". eoneeption of a powerful motivation in the life he sees, a

m thr.t Bfll Its place in the Ufllted Statei, but ls passed over ln -Hence

un.r.quisitive Ameriean playwright. He recogni-es sex -or at least so

do hia managers.by fllliag farce and musical comedy full of it. He is appar¬

ently ashamed, except in a few play.* like "Thc Fasiest Way," to treat It with

rjousness or any dignit\.
.4 *""P'¦."". T0RCHE8," which had an auspicious bepinninp at the Bijou Theatre

1 WfldBflfldBf night, is tho old material of the French theatre transformed

by a modern nttitude. Reduced tfl its elements, "The Torches," which ehanged
Bearl BaUIUfl in the eyes of the Parisian public from a somewhat shoddy
plavwripht into one of serious claims, tellj the story of a man who, tired of

his mistress, palmed her off on his friend, returned to her for a brief moment

after her marriape, was caupht, and had to fipht a duel which was fatal to him.

But examination disclosea that "The Torches" assumed an entirely dlfferent
form under the displaeement of modern ideas. The conventional approach to

such a story in Bn earlier time would have branded the chief figure of the play
as a vilhun. BBd the story would have taken the form of a romantic and syrupy

BBflflt the younp woman of the piece. Steal the emphasis of

ftflfli Pl-flfflflflflf Boupuet and pin it upon the person of F.dwipe.
mistress. and the play would recede into the vapue shndows of

B«1 ji BBll of the modern discovery of human nature as distin-

roa thfl Minplicity of tictlonal character is that a villain is usually
a braw n.an. Therefore "The Torches" becomes the story of Professor

Boupni't a villain cateporically, but actually a man of herolc mind and will.

To be heroic require. a eonflict, something to flght against. "Drama is a

repn-sentation of the will of man ln eonflict," said Brunetlere, "with the mys-
terious powers or natural forces which limit and belittle us; it is one of us

thrown livinp upon the -Uflfe. there to etrotrple npainst fatality, apainst goelal

Uw, ..icalnst one of his fellow mortals, apainst himself, lf need be; against the

ambitions, the interests, the prejudices, the folly, th. malevolenee of those
who surround him." And lt is just these natural forces that the Professor is

pitted apainst, not armed merely with the weapon of an elementary rr.orality,
but thnce arme-1 wlth a morality whieh flnds its justiflcation ln the purauit of

lmowledge, of the Idea, and which aims to exclude by the cold hand of thoupht
all interference of passlon or human Interest. It is a foregone conclusion.
once the trend of the story makes itself opparent, that this protaponist of moil-
ernism ifl meant for failure. The experience of every playpoer Is inctinctlvely
against tho imposition of ar y thflflrifll upon life, because passion and desire
are so much more pers'stent and vital th in theories.

And yet w;th so much fflrehaadfld knowledpe the development of the ston*,
it» proglBflfl to the poirit of fji:'nr'i', the coriqilacency of the Professor when
he ree.iT.fl tiie Nohel priz. ;>r r.:¦» ob*riom feeliirp that he has foiled his past
ln c.\.:,,c Vi t. Tnl.tr.>.. tft kla tr'\.ntl .ranl. u t\,yme l.noinn lliun o n \. nlov nAV

..is unfaithful wife into the house. So far the
Professor has had little to do. The real drama is the final act, when, wounded
in the (Im¦: ^rire to follow, he debates with a poet just where the
fidelities of markind should lie. He has east off the old morality for a new

ll hia BlaflgiflBCA is to the purities of reason. As he looks back,

.- ..«. -=..tir«*ly lie in ita acting. The Idea of sacrifice Is po-
tentially the mo-t powerful Idea in all th. arts, because it is imbedded so
deeply in the history of human propress. The last act demands admiration for
the playwrip':*. because he has with the most subtle means covered up the
-«--¦--¦ -.....,:,.. _/ _ .1_v.. ..... _i . .

"Ihe Torches '

colleges and wa» recently instructor ln
Th. English v.r.ion of Henri Ba-! French in th* Univ*rsity of New York,

taille'g drama, "The Torches." which is before which he was in.tructor in
b.inp produeed at the Bi.fou Theatre by French In Brooklyn Polytechnic. He
the MflBBBrfl. Shubert, with I^ester Len-' ha» written a number of playa, one of
ergan in the leading role, is the work which, "Hu Majesty the Fool." was

of Charlton Andrewg, who Is well' produeed a few year* ago in Philadel-
known as a lingulst, educator and Ph,» *t the Little Theatre. Anot\er
writer. Mr. Andrews was born in Ind- pl»y. "The Interrupted Revelfl." was

\vns educated in Har\*ard. after produeed ln the Hotel Plaza by the
which rfl Ifl) Ifl Pflrla MaePow.U Club iri 1913. Beslde» the
He ri'Uirrrrd tfl America several years present production of his verjion of
ago to bflflflaaa dramatic critie for one "The Torche*," Mr. AnJr.ws is work-
of the lead.j.g Ameriean n«w»pap*r». M"g on two other dramas, whieh will

Lfltfll in Itfe Mr. Andrews taught probably b. ready for production dur-
KnglUh and Fr.neh in *«v.ral W.»t.rn ing th. 2918 i.aioa,

Tyron. Powor, the Arabian B.indit Chirf. disgui»-d a« Chu Chin Chow

Eccentricities of Genius
The life of Jacinto Benavente, nu-

thor of a one-act comedy the Washing-
ton Square Players will present Itti
week, _ays Fernandez-Flores, a Spanlih
journalist, would seem to be an ex-

emphflcation of the theory that geniu l

is in all things exceptional.
"At what ti ne of day do you write,

Don Jaclnto?" the dramatist was asked.
"At night, after leaving my friend?

at the cafe. I rleep until 1 or in th"
aft-*rnoon; then I step out to the eaf!
and join my friends. I remain with
them until the middle of the afternoon,
after which I make a call or take a

walk. I never work in the afternoon;
it li altogether impossible, as I have a

constant succession of engagemen' I

and callers. After dinner, perhaps, I
wander into tlie irreen room of th'1
I'rincessa, if the Guerro-Mcndoz.a com¬

pany or Margarida Xirgu are p]
there; or oth.rwisa I may drop in at
the Lara. When I come out I usually
rejoin my tertulia at the caf£. and re¬

turn home at about 2 m the morning.
Thst ls when I sit down to write."
"What la your favorito caf.?"
"The Gato Negro was my favorite.

However, at present I prefer the Mai*
ion Dorie, which is my ehoice fnr tha
afternoon; I go to the Levante in the
evning. A number of friends meet
togethi r there.they are all friends,
indeed, before they nre artists.Viu.
Llro and Serrcno, composer?, besides
I.opez Marin and Sinisio Dllgsdo, who
represent literature and drama. Whaa*
ITH Sinesio Delgado la pr. itnt we dis
cuss polities, baeaaaa litii ,.re his
tbsession.''

Tiiese last words of tbe eelabrated
dii.matist fell upon unrespon.-ive ears.
The terrible blow aastaiaad by tha
Gato Negro appailed the nnai'ir.ation.
A large proport!ofl of the cli.ntcle of
that estahlishmer.t eoaBiatld of stran-
gers from out of town who frequented
that cafe for the cxpress purpose of
seeing the master. They ordered cof-
fee and reque. ted the waiter to point
out Don Jacinto. If Doa Jac.nto was

r.ot on view tne customers complained:
"This is an imposition. We were told
that we would be sure to see Don
Jacinto. Now we hare drur.k coffee
and shall not be abla tl PXtttp nl! r.rcht,
but we aava aol mcb the pr._i* Baaa>
vente. If we must take another cup of
coffee, why don't they say so? But, in
any case, let them produce Don Ja-
cinto!"
"Do you have much trouble with be-

ginners who come to you and insist
upon reading their pla]
"They do not read them. I never

permit anythintr to be read to me; I
understand mueh more easily when 1
read myself. You ean readily imagim
how constant opportunitios of thisnat-
ure have come to be. I have read a

great many plays in manusenpt, but
very few of any merit."
"You must have assisted many play-

wrighti by your influence and advice."
"Thoie whom I have assisted would

have incceeded sooner or later arith*
out niy aid, hecau-e their work was

good. Many designing persons contin-
ually eend manuseripis to me, offering
u half or the whole pf the proeeeds in
the event that the plays are performed
through my efforti. Such proffen of
generosity are numerous beyond be¬
lief. Tbe authori think to auborn me.

Ob. day I raeairai a lattar from Si-

ville. The writer wns a government
employe who araa wholly unknown to

mel I do not even recall his name.

He informed me that hii financial con¬

dition was far from latlsfactory.
'Kusine<s la bad,' he explained, 'and
times are hard. I have many demands
upon my income and a large family to

provide for. lt occurred to me that
you must have lying about somewhere,
in lome cupboard or other, iome old
play which is r.ot perhaps quite up to

your ataadard. It la of no use to you,
but it would prove my salvation. Giva
me that play; I will have it acted as

my own and be free from embarrass-
ment.'"
We both laughed.
"Uut what did you do?"

told bim that if I had any play
whieh was not good enourrh to pass
muster under my OWB name it would
be fer less likely to impose upon tho
publie under hl -."

"Peter Ibbetson"
"Peter Ibbetsen," John N. Raphael'a

dramatization of George du Maurier's
novel, will move to the Forty-eighth
Street Theatre to-morrow evening*,
after scventeen weeks at the Republic
Theatre, for a stay of two more weeks
in town before going on tour.

New Play* Thb Week
MONDAT-At the RipubliT-On wlth ^« D.BW.-by Mieha.l Mort.n.

At tbe Fulton, ''Broken Thriadi," by Ernaat WIlK.s.

TITMDAY-At tha Thirty-nlnth Street, "Th. Old Country," by DIob C.l-

At th. Cn'en'on, "Tha Lora Drtv.," a eom.dy by Slda.y *****

WEDNESDAY At the Com.dy, the Wa.hington Squar. Player. pr.a.nt fo«r

one-aet plays. .

At the I'ark, "Thc I.snd of Joy.

"On Wlth the Danc." follow. th.

fortune. of Nina L.wrence, a dancc-

mad girl, m.rri.d to a man who wanti

a home and children. Thii phaie of

contemporary American lifa is P.-
jented in four acti by Mlchael Morton,

the author of "Tha Yellow Ticket" and

.thar weaeeaeee. The company indudei
John Maion, ItllM Huban, William
Morrii, Julia D.an, Kdward Abalei.
Corlnn. Barker, Jamei Spottiwood,
MerceiU Eimonde and others.

"Broken Threadi," a n.w pl.y by
Ernest Wilkei, will begin an engage-.

ment at the Fulton Theatre on Monday
night. The n.w play h the Initial of-

fering of Lodewick Vroom, managing
director of the Paciflo Theatre Cor¬

poration. The play is deicribed ai .

comedy drama in a prologue and three

acti and relatci tho itory of the meet-'
ing, tragic separation and subsequent
dramatic cxperiencei of a man and
woman of to-day.a tale of love, ro¬

mance and adventure, in which a dar-

ing man, fill.d with the apirit of the

Weit, and a winiome and attractive
c.baret linger aro the central flgurei.
The .eenes are all laid in California.
The play was given out of town for

two weeki .nd possesi.d lufflcient
merit to induce Mrs. Henry B. Harrls
to book it for an indefinite itay at the

Fulton. The two chief characters will

he played by f'yril Keightley and
rhoebe Hunt. Others in tha company
are Robert Cummings, William Ro-1
icllc, Guy Hitner, Harry Rcdding, Paul;
Stanton, William Pringle and Florence

Carpenter. The play was produced un- j
tat the stage direction of Holbrook
Blinn.

William Faveriham will make hii

first Bpftaaraaei on the New York stage
this season at the Ittfc Street Theatre
tM Tuesday night, when he will appear
ln a new Eagii 0 romance, "The Old
Conn try," by Dion Calthrop, a nephew
nf Dion Boueicault.
"The Old Country" tells of James

I.arre Fountain, EngHlh by blrth and
American by training, who has spent
his life B-Baillaf wealth so that he can

return to England and b\iy his native

rlllafe, brlafiag nrtmgt on those who

traated his mothor unjustly at the time
of his birth. The drama shows the

clash between energy, wealth and de¬

termination and ironbound convention,
tradttion and the fragrant charm of

English eountry life. Woven into the,
story is a romance between Fountain
ar.d the schoolmi'-rtress of Dormer St.
Nicholas.
Supporting Mr. Faversham in "The

Old Country" is an excellent company
Including Jar.e Houston, Maud Milton,
Kntharino Brook, Cecelia Radcliffe,
Rus. Whytal, Edmund Gurney, Charles

Wyngate, Edwin Cushman, Robert
Figott, Herbert Belmore, Charles!
Hanna, Margaret Moser and Masters
Bust_r Hemley and Kingdon Brown.'
The scenes of tbe play are laid in Dor-
mer Bt Nicholas, a small English vil-

lage. Thc first act takes place in the

parish schoolhou.e; the second act in

ParraaMT Hall, the manor house, and;
the last act in a imall cottage on the
Farrar.ier ostate._
At the Criterion Theatre on Tuesday

nij-ht KlBW & Erlanger will present a

new comedy by Sydn.y Rosenfeld en-

titled "The Love Drive." On its pre-
liminary tour it bore the title of "Un¬
der Pressure." In "The Love Drive"
the author portrays a Southern gallant
whoie unusual magnetlsm and charm
make him an Instant favorite with the
fair sex. He believes women are easily
won, hut he ftr.ds out his mistake in

th. eourai of thi **mj, "Tha Love
Driv." I. in four acti, wlth the icenei

laid in N.w York and at a country ieat

ln th. luburbi. Promin.nt in th. eait
aro Fred Niblo, Violet Heming, Albort
Gran, Hllda Spong, Eilean Wllion, Beth
Franklyn, Z.ffl. Tilbury and Arthur
I.acoby. Th. produetion h.i been it.g.d
by Edgar M.cGregor.

Th. regular subscription i.aion of
th. Waahington Square Play.rs will
op.n at the Comedy Tho.tre on Wednes¬
day night For their first bill th.y will
present four one-.ct plays. Three of
them .ra Americ.n--"In th. Zone," .

play of s.a lifa by Eugan. O'Neill;
"The Avenue," a comedy of New York
by F.nimore M.rrill, and "Blind Al-
lcyi." a play by Grac. Latlm.r Wright.
The one foreign pl.y ia "His Widow's
Huaband," a comedy tramlated from
the Spanlih of Jacinto B.n.v.nte by
John G. T'nderhill. There will b. a

number of new members In the com-

pany thii season, and among the Play¬
ers who rem.in .re Helen Weitley,
Florence Enright, Marjori. Vonnegut,
K.therin. Cornell, Arthur E. Hohl,
rtobert Str.nge, Edward Balrerit and
Jamei Terbell.

"The L.nd of Joy," «t th. P.rk The¬
atre on Wednesday evening, will intro-
duce for the flrit tim. in America the
music of Quinito Valverde, who has
been called the Spanish waltz king. It
is described as a fantastie revu. in a

prologue and two acts, during which
twelve scenei ar. requlred to ihow the
locales of tho story. A uniqne feature
is the manaer in which an American
story is blanded into a Spanish locale.
A cait of Fnglish speaking players in-
terpret the story and a company of
Spanish singcn and d.ncers interpret
the Spanibh music and dancing.
Among the principals are Seftora..

Mareo, Saui and Pucholl, prima don-
nai; Seftoraa Doloretei and Mazanti-
nita, premiere hallerinas; Sefiors Villa
tnd N'avarro, barytones, and Sefior Bil-
bao, a dancer. Thc original book of
"Tho Land of Joy" is the work of E.
Yelnseo and J. Elizanda. The American
veriion and lyrics are by Ru'h Boyd
Ober, with interpolations by James
Horan. The American principals in
thn east include Nanctte Flack, George
Lydecker, Irving Brooks and Miss Ober.

The Wisconsln Players, under tho
directlon of Laura Sherry, at the
Neighborhood Playhouse, 466 Grand
Street, announce tho following pro¬
gramme of plays for the coming week,
every night, except Monday. To-night,
"The Pfcait of the Holy Inr.ocents,"
"The Blue Gods," "Neifchbors," "Rich

Man, Poor Man,-"; Tuesday, for the

fir3t time, Zona Gale's new play, "Lace
Curtains," "The Feast of the Holy In-
nocents," "The Shadow," "Bowl, Cat
and Broomstick," which will be repeat-
ed Thursday evening. Wednesday and

Friday, "On the Pier," "The Blue
Gods," "Neighbors" and "Rich Man,
Poor Man,-."
"Das Dreimaederlhaus" ("The House

of the Three Girlies"), with music by
Franz Schubert, will remain at th*

Irving Place Theatre. It will bc sung
in German every night and Saturday
afternoon.

A Villain Who ls a Hero
Whatever familiar character. Alicia

Ramsey may have incorporated in
"Eve's Daughter," which Grace George
is now produclng at the Playhouse, she
bas violated stage tradition in one in¬
stance. She has made a villain who is
a hero.
The part of Courtenay Urquhart has

all the makings of a cad. He wears a

monocle, calls his innocent victim a

"gei!" and bribes the aervants. And

yet, in spite of these almost insur-
mountable obstacles to respectability,
Lionel Atwill succeeds in making him
not only attractive, but positive'.y
heroic at times.

IfiBI Ramsey has done her share
toward the creation of this hybrid
sort of villain. She has made him be-
ha.-e in the most unapproved sort of
way, taking the "gell" away from her
flat alone at night after a champagne
supper, and leaving her in a Dover
hotel, of all places. But whocver
would condemn him for this must re¬

member that hc warned her in a most

fath.rly way r.ot to take so much
champagne before the soup course, and
told her quite frankly that he did not
be' eve m m.-irriage as an institution.
He does thc most villanous things

la an entirely open-and-above-board
manner; in hi.s very perf.dy he is the
soul of honor, and many staid and
estimable ladies in the audience have
secrptly, but none the less ardently,
expressed considerable sympathy with
Courtenay Crquhart and ht3 villanous
career. Which brings up the interest¬
ing question, What constitutes a vil¬
lain? Leather puttees? A small black
mustache? lhe act of flicking cig-
arette ashes? Or downright mean-

nes_'.' Perhaps there really is no such
thing.

Hitchcock's Party
Raymond Hitchcock celebrated his

eightieth birthday at the Lambs
last Tuesday, or rather early Wednes¬
day morning. Of eours., he is not

eighty years old yet, but, as he doesn't
know where he will be when he is
eighty he thought it was best to cele-
brate now and have it out of the way.
A hundred or more members of the

Lambi feaated at the party and pre-
aented Mr. Hitchcock with a token of
their esteem, lymbolical of his lucceai

ia :.f I

"De Luxe Anni." I» an exemplar of

successful playmaking. From a short

¦tory, it was developed Into a three-act

play by the ereation of new material
whieh perfectly matched the original
goods. The skill of the aceompli-l*-
rr.ent is especially di»played in the

economy of mean.. In ipitfl of tho

complicationfl, the intrigue i* made to

geem simple. The Last possibL effort

Ifl required of the flp.ctator*» atten-

tion. The trlck rev.n.L of th. hero-

in.'s fortunes, deteetion and g.taway,
arre«t and encap., running to earth and
»alvation, ar. accomplished without

unwieldy meehanism or fltraln on tha

eredulity, because, du. to a flimple
basic situation, Silky Ann's enemie.

are in reality her friends. Yet, in

spite of the technical .kill of the play,
it has it« weak points. Th. inter.st
falls off a littla in th. third act, and

the cpilogu-! and prologue ar. touched
with aridity.

N'o sooner was the story of "D. Luxe
Annie" published than Scammon Loek-

wood, the author, began to receive let¬

ters of cong-rat'-lation by the score.

Home of them suggested dramatixation.
On. of the leading motion picture
companies applied for the rights. Af¬
ter more than a year and a half Ed¬

ward Clark'* dramatic version was

presented on September 4 at the Booth
Theatre. How many times it* was re-

moulded during the interim, what the

hammer, what the chain, in what fur-

nace was its brain, has not been di-

vulged. Upon its presentation the fact
was patent that the play wa» an ex-

ceedlngly ne.it nnd well oiled piece of

theatrical meehanism. Once more "The

Saturday Evening Post" wa» vindicat-
ed ai UM Gesta Romanorum of the
modern theatre. a sort of Thousand and
One Ameriean Nights Entertainments,
as suitablo for adaptation to the pop-
rrlar stage as they were lacking in any

real depth of thought.
One of the first to write to Mr. Lock-

wood in terms of glowing commenda-
tion was Eugen. L. Johnaon, head of

tho department of English of the
Northeastern .ctate Normal School, at

Tahlequah, Okla. He found the story
"a .cientifieally accurate study in the
fascinating tield of psychology," and
cne that "might serve as a chapter in

exposition of the most recent experi¬
ments and thcories" of the sub-con-
scious mind. Mr. Johnson felt that the
story should be developed into a novel.

Dr. George F. Barry, of Evanston,
111., wroto that the story showed a

phase of medical psychology of great
importanco to humanity, which was a3

yet little undeistood. He considered
the story a truthful interpretatlon of
several recorded cases. Herman Whit-
taker, of Denver, informed the author
that the story was very similar to an

actual case in his own experience, that
of a woman who disappeared for seven

years snd, upon her return home, could
r.ot romember v here she had been. Mr.
Baldwin, of Pcoria, inquired if the
story was not based on a case in the
State Hospital cf Illinois.
Cases of dual personality, of course,

aro common, though not many of them
havo resembled the story of De Luxe
Annic in respect to the criminal career

A Model of Playmaking
By J. A. Pierce

of th. subj.et flrhose original identtty
was lost. Then there was "Th. Cas. «f
Becky" on th. stage. Sora.wh.at flddly,
. everal correspond«nt« drew a com-

parison to Stevenson's "Dr. Jekyll as.
Mr. Hyde." William Stetson M.n-iU.
writing from the Newberry Library, ta
Chieago, expressed the opinion that
"De Luxe Annle" wsi th. better ctery
of the two because lt kept within th.
bounds of probabfllty. But was Mr.
Merrill right? Granted that Sters*
son's fltory was lmpossible, aeeordiaf
to our kr.owledg. of physical laws, lt
was intended as a symbolic repr.«.n_i-
tlon of the duallty of human r.-tw.,
and th. reader had only tfl ace.pt iti
premlses to flnd nothing improbabL ia
the consequenees. "Dr. Jekyll," fn f«et,
exceedi In probability thfl mor« p««.
sible "De Lux. Annie," which ls ealy
on. aspect of its literary superiority.
Frank E. Waters, of Lo» Angelflt,
thought "De Luxe Ar,n:e" oitrankid
"Dr. Jekyll and Mr. Hyde** in iu phl]«|.
ophy. In reply it may V>» rernarkud
that "Dr. Jekyll" eflsays a ph.v'osophleal
theme with great inflight and trotk,
whereas "De Luxe Annie" Ifl qults in-
nocent of any philosophy.
The comparison wlth "Dr. Jekyll,***

although rather obvious, la ruperfeial
and unfortunate. "De Luxe Anr.u" ls
an interesting and accurate, psycholog-
ical study, and the extraord'nary num¬

ber of enthuslastic letters receired by
Mr. Lockwood testi fy to Its novelty snd
excellence as a «tory. There ls, ir.de.d,
an effort to introduce a metaphysical
theme, but it cannot be said that it at-
tains the importance latflBflflt Th*
character who relates the inclder.ts ls
the case of Annle declares that th.ri
is no such thing as a coinoidence, aad
to prove lt he draws upon the theorjr.f
causality which regards any event ss

merely one link in an fladlflflfl chsln,
so that whatever takes place hu ai¬
ready been determined by its snt«-
cedents. True a* it is that no oe._r-

rence, or even act of will, is lndepen-
dent of antecedent causes, the author
does not abolish !n this mar.ner th»
existence of phenomena convenlently
t< rmed coir.cidcnces. Although those*
cidental appearance of any happenlnf
muy be exp'ained away, there ls _*;11
need of a convenient term for two link.
in separate cha:ns of events that BB>
pcn to co:ncide. Why not call tbtm
coir.cidenccs? When Mr. Lockwood flfld
Mr. Clark write anot'rr play per-spi
they arill mimage their intrigue with-
out coincidences. W they do, it B*_Q b.
a novelty worthy of mark.
When William Archer wrote hiiM

book he regarded "the long arm olt*
incidenoe" as an BBaati-Ufafltfl-y «*.

pression and ?upgested "the many S*-*
gers of coincider.ee" as mor* apt

Many persons B-flflt have cudp-elied
their brains vair'.v tfl llflflflfflf ...*-

improvement in the MdemBflflt of co-

incidence with llagl ot n

arm, but the origmator at
undoubtedly had no deeper inter.t * .»_

to suggest in a given instance thflt *ke

long arm of the law had been sup-

planted by the long arm of a deu» ex

niachina in the form of advtntitio-S
circumstanec.
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John Maion and Eileen Hub

NOW ON THE BOARDS
DRAMA

BOOTH."The Masquerader"
HAXINE ELI.IOTT,

"The Eyes of Youth"
KNICKEP.BOCKER. "Hamilton"
LIBERTY ."Out There"
LYCEUM."Tiger Rose"
CORT."Do Luxe Annie"
BLIOU ."The Torches"
FORTY-E1GHTH STREET,

"Peter Ibbetson"
COMEDY

GAIETY."Tho Country Couiln"
BELA8CO."Polly With a Past"
COHAN &. HARRIS,

"A Tailor-Made Man"
ELTINGE."Busine_s Before Pleasure"
MORQS' 0."Lombardi. Ltd.'
BROADHCRST ."Mnalliance"
HUDSON."The Reicuing Angel"
PLYMOUTH.."A Suce.ssful Calamity"
PLAYHOUSE.«Eve'« Daughter"
HAKRIS....."Romance and Arabeila"

-¦¦._<___..... A -_,
*..-

ui in "On with tbe Dance"

FARCE
ASTOR."Tbe Very !.>.,
COHAN."Han Cornei thi Bn*u

MUSICAL
FORTY-FOURTH STREET, T.ua*
EMPIRE."Ramb'.er KoH
LONGACRE."Leave It tl Jl",
HIPPODROME."Cheer tr

SHUBERT .-Miytira*
NEW AMSTERDA.M ROOF, _

"Eleven-Thirty 7.**,
NUNCESa."Oh, Boyi
NEW A.\lSTERDAM...."Rv;.r» Gifl
CASINO ."Fun and Fr>'-»
WINTER GARDEN..."Doiac ">ur »'r
MANHATTAN OPERA HOUSE,^*

..( hu Chin X***M

AROUND~NEW YORK
STANDARD."Chin Chla
COLUMBIA.The Behman SBJJMAJESTIC.MGood Gracious Annab**
LOEW'S SEVENTH AVE.VT'E. -

"Th. Inner M**1!

J


